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Low Lives 3 was made possible through the support and 
generous donations of the following institutions:

United States
Experimental Television Center (Newark Valley, New York) 
www.experimentaltvcenter.org
Elon University Department of Art & Art History (Elon, North Carolina) 
www.elon.edu/art/ 
New York State Council on the Arts (NYSCA) (New York, New York) 
www.nysca.org
Portland Institute for Contemporary Art (PICA) (Portland, Oregon) 
www.pica.org
Center for Performance Research (CPR) (Brooklyn, New York) 
www.cprnyc.org
Utah Museum of Fine Arts (UMFA) (Salt Lake City, Utah) 
www.umfa.utah.edu
Mascher Space Co-op (Philadelphia, Pennsylvania) 
www.mascherdance.com 
QMAD, Queens Media Art Development (Queens, New York)
 www.qmad.org
Aljira, A Center for Contemporary Art (Newark, New Jersey) 
www.aljira.org
Box 13 / Red White Yellow (Houston, Texas) 
www.box13artspace.com
Obsidian Arts (Minneapolis, Minnesota) 
www.obsidianartscenter.org
Crossing Art Gallery (Queens, New York)
 www.crossingart.com
Diaspora Vibe Gallery (Miami, Florida) 
www.diasporavibe.net 
Chez Bushwick (Brooklyn, New York)
 www.chezbushwick.net 
Real Art Ways (Harford, Connecticut) 
www.realartways.org 
On the Boards (Seattle, Washington)
 www.ontheboards.org 
Fusebox Festival (Austin, Texas) 
www.fuseboxfestival.com 
 DiverseWorks (Houston, Texas)
 www.diverseworks.org 
SOMArts (San Francisco, California) 
www.somarts.org 
Living Arts (Tulsa, Oklahoma) 
www.livingarts.org
AE District (Miami, Florida) 
www.aedistrict.com 
Co-Lab (Austin, Texas) 
www.colabspace.org 



México
MACO, Museo de Arte Contemporaneo (Oaxaca) 
www.museomaco.com 
La Perrera (Oaxaca) 
www.laperreraoax.com
La Periferia (Merida) 
www.galerialaperiferia.com

India
Attakkalari Centre for Movement Arts (Bangalore) 
www.attakkalari.org

Trinidad & Tobago
Alice Yard (Port of Spain) 
www.aliceyard.blogspot.com

Japan
the temporary space 
www.thetemporaryspace.com
HeadSpace (Nara) 
www.headspace.jp 

Spain
Konic Thtr (Barcelona) 
www.koniclab.info

Austria
WORM (Vienna) 
www.wormweb.nl 



Annie Abrahams - http://bram.org/
Lukas Avendaño - http://www.youtube.com/watch?v=ZO6UhjJnC8k
Chloe Bass + Brian Balderston - http://bass-balderston.tumblr.com/
Camille Baker - http://www.swampgirl67.net/mindtouch_perf.html
Tzitzi Barrantes - http://tzitzi.metzonimia.com/
Rachelle Beaudoin - http://www.rachellebeaudoin.com/
Black & Jones - http://www.blackandjones.net/
Caroline Boileau - http://www.wooloo.org/boigil
Catherine Cabeen and Company - http://www.catherinecabeen.com/dancer.html
Jennifer Chan - http://www.jennifer-chan.com/
Tyrone Davies - http://tyronedavies.com/home.html
Joseph DeLappe - http://www.unr.edu/art/delappe.html
dev01ded - http://www.dev01ded.com/
Alfred Dong - http://www.alfreddong.com/untitled.html
Nancy Douthey - http://nd5000.blogspot.com/
Eosin (Diana Combo) - http://eosinoise.wordpress.com/
Julie Fotheringham + Jarryd Lowder - http://www.juliefotheringham.org/, 
http://www.jarrydlowder.com/
Second Front - http://www.secondfront.org/
Deborah Goffe (Scapegoat Garden) - http://www.scapegoatgarden.org/
Carlos Gonzalez - http://appendixspace.com/index.php?/appendix-2010/carlos-gonzalez/
Katelena Hernandez - http://www.katelenahernandez.net/
Ajeesh K.B. + Santhosh V.S. + Hemabharathy Palani - http://www.attakkalari.org/
Jayson Keeling - http://culturehall.com/portfolio.html?artist=jayson_keeling
La La La Singers - http://www.youtube.com/watch?v=uHB6ABEDi38

Artists



Gabriela León + Saúl López Velarde + Daniel Weinstock - http://www.laperreraoax.com/
Shaun El C. Leonardo - http://www.elcleonardo.com/
Anya Liftig - http://www.anyaliftig.com/
Kristin Lucas - http://www.kristinlucas.com/
Saul Melman - http://www.saulmelman.com/
Marcello Mercado - http://www.marcellomercado.com/
Jui Mhatre + Jaee Joshi - http://www.youtube.com/watch?v=1svK3FXwSAA
Julio César Morales + Guillermo Galindo (Gal*in_dog) – 
http://www.steveturnercontemporary.com/artists/morales/, http://www.galindog.com/ 
Irvin Morazan + Maya Jeffereis – http://irvinmorazan.blogspot.com/,
 http://www.mayajeffereis.com/
Molly O’Connor (Molliver) - http://www.artbymolliver.blogspot.com/
Julian Palacz + Bernhard Garnicnig - http://palacz.at/, http://www.acgunsdcroses.com/
So Percussion - http://sopercussion.com/
SaBa - http://sabaisnotafish.com/
Marisol Salanova - http://www.marisolsalanova.com/
Rosa Sanchez + Alain Baumann - http://koniclab.info/
Byd Sarrett (Omar Góngora Guzmán + Gabriel Quintal Larrocha) -  
http://omargongoraguzman.blogspot.com/ 
Le Chien Sauvage - http://www.chiensauvage.com/
Jenny Schlief - http://www.jennyschlief.com/
Carmen Sober - http://www.carmensober.info/
Alan Sondheim - http://www.alansondheim.org/
Nathan Stevens - http://nathan-stevens.com/
Zornitsa Stoyanova (Here[Begin]Dance) - http://www.herebegindance.com/
Channel TWo (Adam Trowbridge + Jessica Westbrook) - http://www.onchanneltwo.com/
Frans van Lent - http://www.fransvanlent.com/
Claude van Lingen - http://www.saatchionline.com/claudvan
Ginna Alejandra Vélez Carrasco - http://gialeja.blogspot.com/
Rodell Warner - http://www.rodellwarner.com/
Ian Warren - http://www.ianwarren.com/
Heather Warren-Crow - http://simplesatellite.org/artwork.html
Rebecca Weiner - http://student.elon.edu/rweiner/Portfolio/My_Albums/Pages/Digital_Art_
Videos.html
Paul Wiersbinski - http://iamnotdeadbutiamdivided.blogspot.com/



A recent post on The New York Times’ “Room for Debate” blog posed the 
provocative, if rather obtuse question, “Did YouTube Kill Performance Art?”  
Nuancing its inquiry slightly, the blog went on to ask, “In the age of YouTube, when 
the line between “happenings” and publicity stunts has blurred, can performance 
art still resonate with the public?”  Three of the esteemed blog contributors 
argued that reports of performance art’s death by YouTube had been greatly 
exaggerated—artist Cliff Owens astutely pointed out that performance art has 
never really resonated with the public—while a single discussant answered the 
title question in the affirmative.  But why must YouTube and performance art 
be positioned as opponents in the first place—one the mass media aggressor 
and the other the “high art” victim?  The Times’ question means to investigate 
our apparent desensitization to the theater of self-performance that constitutes 
YouTube, and, increasingly, our broader visual culture.  Yet it betrays rather 
conservative assumptions about the nature of performance—its purity, 
“presence,” and supposed separateness from mass media and technology.

Low Lives, which takes the form of a networked festival of performance art, 
offers much evidence to suggest that performance art and YouTube are far from 
natural enemies.  While the project is not concerned with YouTube per se, it 
does avail itself of the internet’s capacity for live transmission:  the fact that any 
user with a computer and an internet connection can “broadcast themselves,” to 
paraphrase YouTube’s slogan.  Melding performance-based practices and new 
communications technologies, Low Lives allows performance to occupy physical 
space and virtual space—simultaneously, and without apparent contradiction.  
After 3 successful years, Low Lives is like a performance art relay race playing out 
in both virtual and real spaces:  one after another, performances are transmitted 
via the internet from various locations around the world.  Streamed live, the 
performances can be watched on the website Ustream or at participating art 
spaces, where they are projected in real time, and where performances also take 
place in the flesh—and are, in turn, transmitted.

Preface



Artists have always employed the technologies of their own time, but Low Lives’ 
particular combination of performance and live broadcast warrants a brief 
foray into the backstory of these media. Since the 1960s, artists—especially 
those engaged in process and performance-based work—have looked to new 
technologies as they’ve sought new venues and supports for their practice.  
Performance artists have been making use of video, for example, since the 
appearance of the Sony Portapak, the first portable video camera, in 1965.  
Performance engages the body as material and medium, and video was 
attractive for its ability to record bodily movements and manipulations. Video 
appealed to artists not only as a device used to record, but also because of its 
capacity for instantaneous transmission.  Unlike film, video offers the possibility 
of a closed circuit of camera and monitor, a loop in which the production of the 
image occurs simultaneously with its transmission.  Some artists exploited these 
properties in installations that invited the viewer’s own bodily participation (such 
as Bruce Nauman in his “corridors” of the late 60s and early 70s), while others 
appeared live on cable access television.  Yet video’s capacity for instantaneous 
transmission could only go so far in reaching and communicating with an 
audience.  This is not because there is anything inherent in the technology of 
video that prevents multidirectional transmission—nothing that prevents users 
from “broadcasting themselves”—except, of course, for the centralized corporate 
structure of television.  

“…television haunts all exhibitions of video art,” the poet and critic David Antin 
wrote in 1975.  It was not that video art resembled television—on the contrary, 
artists took great pains to mark their work as different from television.  Yet given 
the asymmetry of power relations vis-à-vis the transmission and distribution of 
images, the television industry controlled the technical properties of video, as 
well as its potential to communicate.  It is for this reason that artists were at 
pains to produce something so markedly different from television:  something 
slower, with lower fidelity, something less slick.  This is the aesthetic tradition 



In the intervening years, however, a crucial innovation transformed the hierarchy 
of transmitter over receiver:  since the advent of the world wide web, we are all 
potentially transmitters and receivers.

This is how the Utah Museum of Fine Arts in Salt Lake City, Utah—a city 
surrounded by miles of desert, a city with few performances artists—came to be 
the site of Low Lives’ “central command,” where organizer Jorge Rojas produced 
the show live, linking each participant’s Ustream channel to transmit their 
performances across the Low Lives network.  (Luckily for us, Rojas had recently 
returned to his hometown of Salt Lake City after years in New York City.) We 
invited New York-based Kristin Lucas (an artist who once had her name legally 
changed to Kristin Lucas, “refreshing” herself like a webpage) to the UMFA to 
perform Everyone Loves My Cocoa Krispies (2011), in which she recites well-
known advertizing slogans to the rhythm of an electronic beat.  It seemed fitting 
that Lucas’s performance includes so many slogans associated with computer 
technologies:  “I think therefore IBM,” “You press the button we do the rest,” 
and “Welcome to the human network” are punctuated absurdly by “I never knew 
you had dandruff,” and, of course, “Everyone loves my Cocoa Krispies,” among 
others.  Like a number of other artists in Low Lives 3 whose work invokes 
aspects of social networking, reality TV, and Second Life, Lucas seems to be 
negotiating the complex, imbricated relationship between the self and the realm 
of mass media.  In so doing, she and the others establish themselves as part of 
a lineage of artists who, since the advent of video, have used performance to 
explore the gap between virtual and lived realities, between artist and audience.  
Taken together, the artists featured in Low Lives suggest that the internet is at 
once a productive new space and a productive new subject for performance.  (As 
if to presciently answer the question “Did YouTube Kill Performance Art?” before 
it was even asked.)

Jill Dawsey 
Chief Curator 

Utah Museum of  Fine Arts





This year marked the third installment of Low Lives, a series of annual international 
art events that celebrate the transmission of ideas beyond geographical, cultural, 
and political borders. Low Lives 3 again offered global audiences the opportunity 
to experience creative and unique live performances in both physical and virtual 
spaces. 

Low Lives 3 continues its mission of highlighting works that critically investigate, 
challenge, and extend the potential of performance practice presented live 
through online streaming networks. Low Lives’ growth and expanded reach this 
year is impressive.  Low Lives 3 was an international two-day festival featuring 
55 live performance-based works; each transmitted over the web and projected 
in real time at 21 venues across the globe. We extended our reach internationally 
to include 30 presenting partners in the United States, Mexico, Spain, Japan,  
India, Trinidad and Tobago, and Austria. The number of artists that participated 
in Low Lives 3 doubled in size from the 2010 event. Selected artists broadcasted 
their performances from 31 cities in 11 different countries. 

The most important expansion in this year’s programming came about through 
an exciting partnership with Chez Bushwick.  This artist-run organization 
based in Brooklyn is dedicated to the advancement of interdisciplinary art and 
performance, with a strong focus on new choreography. Chez Bushwick’s role 
as co-producer of Low Lives 3 inspired and facilitated extending the Low Lives  
platform to include an international ‘spotlight’ on Contemporary Choreography 
throughout the exhibition program.

Low Lives doesn’t start out with a particular theme in mind for the project, but 
each year we recognize that certain trends emerge as the program comes 
together.  Some of the trends we observed this year were performances in 
Second Life and in the gaming world, experimental music, performances using 
mobile and wireless applications, and mediated choreography. 

Producer’s Notes and Acknowledgements



This year, in addition to the international call for proposals, Presenting Partners 
were invited to select an artist to perform at their venues. Some selected artists 
they have close associations with, while others presented artists they’ve wanted 
to work with for some time. This led to a rich program including established 
professionals, emerging artists, and talented students: We were fortunate to 
include On the Boards’ presentation of Catherine Cabeen and Company’s Into 
the Void. Elon University Art & Art History students submitted proposals and 
produced their projects as a class assignment; the faculty selected the project 
that Elon presented in Low Lives 3. I thank Juan Obando for helping establish our 
partnership with Elon University and for his continued support.

I am extremely grateful to each of the museums, galleries, art centers, and other 
organizations that made this exhibition and the accompanying publication possible. 
It has been a great pleasure to collaborate with the Directors, Curators, Technicians, 
Public Relations teams, and Event Planners that support these institutions.  

Very special thanks to Utah Museum of Fine Arts (UMFA) for welcoming the Low 
Lives program, and for offering the valuable technical support of the University 
of Utah’s Media Services which made the production and live broadcast of the 
event possible. I would like to thank Jill Dawsey, Chief Curator at Utah Museum 
of Fine Arts, for her professional expertise and support, and for contributing the 
thoughtful preface to this publication. 

I am particularly indebted to Christina deRoos, Managing Director, and Jonah 
Bokaer, Founding Director at Chez Bushwick, and to their staff and interns, for 
co-producing this year’s event and helping to grow and advance every aspect of 
the Low Lives platform. The success of this year’s program was shaped in great 
part due to their support and commitment. 



This year Low Lives received a grant from The Experimental Television Center 
(ETC) Presentation Funds program; supported by the New York State Council on 
the Arts (NYSCA). This grant is deeply appreciated, especially as it is the first 
foundation funding received for the program.

Special thanks to the National Performance Network (NPN) and Visual Artists 
Network (VAN) for facilitating connections and introductions to many institutions 
and art directors in the field that have contributed to the growth of the Low Lives 
network since 2010. 

I extend my utmost appreciation to the artists in this show for their remarkable 
artistic contributions and their willingness to share in this experimental project. 
Together they helped build an exhibition that reflects their individual practices 
while offering significant insights in to our human collective and the world we 
live in.

Diego Aguirre’s creative design of this year’s catalog and ongoing assistance 
with the Low Lives website is greatly appreciated. I also thank Mike Christensen 
and Bill Francis for the many hours that they put into authoring the DVD that 
accompanies this publication.  

In closing, I would like to thank my partner, Jenna Pike, for supporting and 
contributing to this project since it’s inception, and for being my technical “co-
pilot” in preparation for, and during the live broadcasts. 

Jorge Rojas
Founder/Producer/Curator

Low Lives







When Jorge approached me in the fall of 2010 regarding Low Lives, I was pleased 
to confirm that Chez Bushwick would support the program to the fullest extent 
possible. Low Lives is well-aligned with Chez Bushwick’s mission to advance the 
performing arts, and fit perfectly within our annual presenting program which 
features artists from NYC and beyond, often working at the intersection of art + 
technology. 

I am pleased Chez Bushwick could contribute to the growth Low Lives achieved 
in its 3rd year, especially including an increased number of international venues 
and artists, while maintaining its core focus on contemporary performing art and 
its democratic platform of a 5 minute limit for each participating artist. With back 
to back performances from around the globe, Low Lives continues to present 
a unique opportunity to experience a range of themes and approaches being 
explored in contemporary performance, and witness artists incorporating live 
streaming into their work (often for the first time).

As internet-based performance and streaming technology continue to evolve, 
Low Lives is perfectly suited to continue evolving as well, finding new ways to 
support international artists and audiences. Coupled with the latest technologies 
that present new possibilities for interactivity, Low Lives is poised to play a vital 
role in the integration of technology and contemporary performance art practice, 
including facilitating international artist collaborations, and artist/audience 
interactions that span political borders.

The dedication that Founder/Curator Jorge Rojas exhibits in producing Low 
Lives each year is inspiring, and a reminder that if we don’t find the platform 
we seek to present innovative work, what we find instead is the challenge and 
opportunity to build it for ourselves. 

Christina deRoos
Managing Director

Chez Bushwick

Co-Producer’s Notes



Low Lives 3 
Day 1
In order of appearance





Rebecca Weiner
Bruising
Bruising takes a look at the beauty and violence of our existence. Often unpredictable, life can 
bring destruction, obstacles, and entertainment.

Live Networked Performance  2011
Length: 2:25 min. 

Location: Elon, North Carolina, USA
Local Time:  8:00 pm

Rebecca Weiner is a multi-media artist from Roswell, 

Georgia. She is constantly experimenting with 

new elements in the realm of digital art. Rebecca 

draws upon her background in painting, sculpting, 

photography, web development, social media, and a 

BA in Strategic Communications from Elon University.



Carmen Sober
Girls who wear glasses shouldn’t take chances – the plank
Clad in sensible shoes, Belinda Collinns takes to a plank with a rip saw.

LNP 2011
Length: 4:54 min. 

Location: Kwa-Zulu Natal, South Africa
Local Time: 2:06 am

Carmen Sober was born 

in Johannesburg, South 

Africa. She has a penchant 

for saws and other 

hardware.



Frans van Lent
Trein (train)
Trein consists of the (rhythmic) reading of a text (in Dutch) in front of the camera. This text 
concerns the process of the slowly stopping of a train and will take about two minutes. Then 
there will be a few seconds of silence, after which the same text will be spoken again but 
backwards, including the original gestures in reverse.  It will stop at point zero (as if nothing 
happened).

LNP 2011
Length: 3:58 min. 

Location: Dordrecht, the Netherlands
Local Time: 2:11 am

Frans van Lent (Rotterdam 1955) 

Performances, photography 

and video. Lives and works in 

Dordrecht, the Netherlands. 

Lectures at the Willem de Kooning 

Academy, Rotterdam, Netherlands.



So Percussion
where (we) live
We live not only in physical places, but also in symbolic ones. The members of So Percussion 
identify ourselves with many different communities: North Brooklyn, where we are based; 
the greater New York music scene; a worldwide network of percussionists; an even broader 
community of music lovers. Often the values of those symbolic places become our own. 
Rooms, buildings, and ideas enclose and define those spaces, often in very personal ways.

LNP 2011
Length: 5:27 min.

Location: Brooklyn, New 
York, USA

Local Time: 8:15 pm

So Percussion is: Eric Beach, Josh Quillen, Adam Sliwinski, and Jason Treuting.

Since 1999, So Percussion has been creating music that explores all 

the extremes of emotion and musical possibility. Called an “experimental 

powerhouse” by the Village Voice, “astonishing and entrancing” by Billboard 

Magazine, and “brilliant” by the New York Times, the Brooklyn-based quartet’s 

innovative work with today’s most exciting composers and their own original 

music has quickly helped them forge a unique and diverse career.



Camille Baker
MINDtouch-Embodied Transference, REMIXED 
A live dancer wears the MINDtouch biofeedback sensor garment performing a live ‘mix’ of 
previously created video clips. Using her body responses to do so, these mixes are then sent 
through the network. The video collages are live streams created by sending the biofeedback 
signals from the dancer to the laptop mixing software. Those mixes are streamed out to the 
Low Lives 3 audience in real-time, showing the dancer ‘performing’ the video mixing.

LNP 2011
Length: 4:51 min. 

Location: London, England
Local Time: 1:21 am

Camille is an artist-performer/researcher/

curator/educator within various forms: mobile, 

electronic, interactive and performance 

art, and media and video art. She is an 

experienced designer, singer, songwriter, 

performer, and bassist.



Lukas Avendaño
¡La Sandia!
¡La Sandia! deals with the cooperation between Mexico and the United States of America  in 
national security, military intelligence and monetary issues.

LNP 2011
Length: 4:31 min.
Location: Oaxaca, 

Mexico
Local Time: 7:26 pm

Dancer and creator of “human body installations,” Avendaño was born on the Isthmus of 

Tehuantepec in Oaxaca and is of Zapotec ancestry. He developed his arresting style of 

performance after having studied and presented at a wide variety of programs including: 

the Pocha Nostra Summer Workshop (Oaxaca), the National Dance Institute’s Teaching 

Artist Training Program (NYC), Seminar in Theater / Anthropology Relations (Denmark), the 

3rd International Congress on Science, Art and Humanities; the 8th Body Theater Conference 

(Poland). He has also performed in the Czech Republic, France, Quebec and Peru. In 2010-11, 

Avendaño spent nine months teaching dance to youth at community centers in Cd. Juárez. 



Second Front
The Infamous Tommy Lee Incident 
In the late 2000’s Motley Crue drummer Tommy Lee had his helicopter “pulled over” by the 
police for public intoxication.  In this work, the virtual performance group Second Front gets 
airlifted from a random area on Second Life with similarly questionable results.

LNP 2011
Length: 5:25 min.

Location: Second Life
Local Time: 7:30 pm

Second Front is a virtual 

performance group that creates 

theaters of the absurd, challenging 

notions of virtual embodiment, 

online performance and the 

formation of virtual narrative.



Caroline Boileau
Space Travel Takes Time
“Intent on overcoming my fear of failing, I inevitably place myself in a situation where climbing 
and falling go hand in hand. This action has become a metaphor for life, attempting something 
impossible, falling down, getting back up and trying again and again and again…”

LNP 2011
Length: 4:51 min.

Location: Québec, Canada
Local Time: 8:36 pm

Caroline Boileau lives and works in Montreal, Canada. Driven by a 

fine attention to human context, her reflection is strongly inspired 

and imbued by the medical and pharmaceutical worlds in which, 

in parallel to her work as an artist, she has been evolving for many 

years. Her work has been presented in exhibitions in Canada, the US, 

Belgium, Spain, Austria, Finland and Brazil.



Jennifer Chan
WWWMuseum
Using the Apple interface as a site for performance, I compulsively open and arrange 
duplicated videos of myself with found images of the world. 

LNP 2011
Length: 4:11 min.

Location: Syracuse, 
New York, USA

Local Time: 8:42 pm

Jennifer Chan is an artist-curator who shows in online and offline exhibition 

spaces. She is currently pursuing her MFA in Art Video at Syracuse University, 

and has a BA in Communications from University of Toronto Mississauga 

and Sheridan College. She recently exhibited in Images Festival,  BYOB, and 

BarmecidalProjects.com. Her research explores the value of amateur aesthetics 

and questions ways of curating after the popularization of the internet. She 

works with performance, installation, text, video and web-based media. 



Zornitsa Stoyanova
Emulator
Emulator is a duet where two women move in unison, stepping around each other with a 
gentle but almost military precision. It stretches time and space and proposes an alternative 
reality where conventional rules don’t exist. 

Zornitsa Stoyanova’s performance was curated and presented by Mascher Space Co-op

LNP 2011
Length: 5:17 min.

Location: Philadelphia, Pennsylvania, USA
Local Time: 8:48 pm

Zornitsa Stoyanova directs 

Here[begin] Dance. She hails 

from Bulgaria, but now lives 

in Philadelphia, USA. She is a 

dancer, choreographer, graphic 

and web designer.



Ian Warren
portable views of the pastoral
I would like to re-perform the Genesis and Revelations work, but with a new character. This 
character is one I’ve been working on over the past six months, and was just part of a show at 
the Wallach Gallery in NYC. He is a bearded, almost biblical looking man thinly disguised (me 
in a large fake beard). For LL3, he shall broadcast live and silently as an announcer/spectator 
paired with the debut of the footage from the original Genesis and Revelations which has 
never actually been shown.

LNP 2011
Length: 3:13 min.

Location: New York, New York, USA
Local Time: 8:52 pm

Ian Warren is from Ipswich, a small fishing town on the 

north shore of Massachusetts. He has exhibited in the 

United States, as well as internationally in Berlin, Istanbul 

and Beijing. Warren is currently completing his MFA at 

Columbia University, and in 2009 was a resident at the 

Skowhegan School of Painting and Sculpture in Maine



Julie Fotheringham 
+Jarryd Lowder
Heel²
Heel² suggests a multiplication of the primary symbol; the stiletto heel, with all of the intrinsic 
cultural meaning/baggage that comes with it. The image and sound of the heels are played out 
through the dual video display and manipulated sonic repetitions. Although in close proximity, 
the performers remain physically disconnected; all contact is electronic rather than tactile.

LNP 2011
Length: 5:07 min. 

Location: New York, 
New York, USA

Local Time: 8:58 pm

Julie Fotheringham is a New York based performance artist.  She has shown 

her work in various venues, including Movement Research at Judson Church, 

Dance New Amsterdam, and Center for Performance Research.  Julie was 

featured in The L Magazine’s “Ten Names You Need to Know in NYC Arts” issue 

in Sept. 2009. For more info. go to http://www.juliefotheringham.org

Jarryd Lowder is an artist working with electronic audiovisual media 

(integrating forms such as video, sound and music) primarily for live 

performance.  His performances and other works have been presented in 

the US and countries such as Spain, France, Japan, Finland, Korea and the 

Netherlands.  At the School of Visual Arts MFA Computer Art department, he 

works as an instructor of studio classes in Video and Sound/Music. 



Tyrone Davies
Arkham Horror
Arkham Horror reenacts common elements of the “gamer” experience via a series of absurdly 
dramatic moments not unlike real moments that occur between role-players in that mediated 
reality of the gaming session. Featuring Justin McBride and Jared Clark

LNP 2011
Length: 5:38 min.

Location: Salt Lake City, Utah, USA
Local Time: 7:03 pm

Tyrone Davies currently finds himself living and working in either 

Salt Lake City, Utah or San Francisco, California.  His work concerns 

issues surrounding mediated cultures and experiences.  Davies 

works primarily in video, film, and installation.



Gabriela León + Saúl López 
Velarde + Daniel Weinstock
Banquete Salomé #6, La Luz no muere sola
Banquet Salome is a project of artistic curatorial experimentation, designed to generate 
spaces where artists from different creative fields collaborate. Through this device, individual 
pieces transcend the authorship to become a kind of collective work. In this case the guest 
artist is Daniel Weinstock, who along with Gabriela Leon and Saul López Velarde create 
Banquet Salome # 6: The light does not die alone.

Gabriela León, Saúl López Velarde, and Daniel Weinstock’s performance was curated and 
presented by La Perrera

LNP 2011
Length:  5:56 min. 

Location: Museo Arte 
Contemporáneo de Oaxaca 

(MACO), Oaxaca, Mexico
Local Time: 8:09 pm

Daniel Weinstock, Gabriela León and Saúl 

López Velarde are interested in hybrid artist 

projects, multidisciplinary and multicultural, 

where photography and performance are used 

as a catalyst or vehicle for image creation. 

They live and work in Oaxaca, México.



Katelena Hernandez
International Comfort Session (All the Pretty Little Horses, Fais 
Dodo, Toora Loora Loora, A La Nanita Nana, Dandini Dandini)

Comfort Sessions are an outgrowth of my larger Lullaby Project, in which I am invited to sing at 
the bedsides of insomniacs, babies, the sick, the dying, the lonely. In this, a giant nest of pillows 
and a dress of 100 yards of red fleece, which I share with my audience as blankets, mitigate 
the awkwardness of having this intimate exchange occur in a group setting.

Katelena Hernandez’s performance was curated and presented by Co-lab

LNP 2011
Length: 1:53 min.

Location: Co-Lab, Austin, Texas, USA
Local Time: 8:15 pm

Katelena Hernandez lives and works 

in Austin. She has a degree in Studio 

Art from Yale University and has 

been involved in the arts in Austin for 

more than a decade.



Nancy Douthey
A Marching Cowgirl
In a time and place where the lines of physical boarders are still highlighted and defined by 
walls, online communications and performances allow us to speak of without the societal lines. 
It is here in this online ether we can have a voice. Inspired by women around the world in their 
efforts to create change, I revisit a force of the American west, the cowgirl. 

LNP 2011
Length: 5:02 min. 

Location: Houston, Texas, USA
Local Time: 8:30 pm

Nancy Douthey is a performance artist who received her MFA 

in Interdisciplinary Practice and Emerging Forms from the 

University of Houston. Her work has been exhibited at Texas 

Gallery, Diverseworks, Lawndale Art Center, Reed College, 

Clemson University, Houston Community College, Northeast and 

any given available public space/place she sees fit.



Le Chien Sauvage
Art Dictator II
Art Dictator transmits from a strange place in hiding to spout sounds regarding art production.

LNP 2011
Length: 3:48 min.

Location: Washington, D.C., USA
Local Time: 9:36 pm

Le Chien Sauvage is mostly 

anchored in Washington 

D.C. but traverses the globe 

rabble rousing, carousing, 

and never sleeping.



Anya Liftig
Ditty for the Dirty War
I brushed my teeth with e-z cheese, washed my face with Temptee cream cheese and shaved 
my legs with cheese whiz. I concluded by placing sliced cucumbers over my eyes. I was 
interested in how many people, especially women, broadcast their daily intimate cleaning 
rituals over the internet. I wanted to subvert these types of videos and create a mystery about 
the type of woman who would use these food products for cleaning products.

Anya Liftig’s performance was curated by Chez Bushwick.

LNP 2011
Length: 4:25 min. 

Location: CPR - Center for 
Performance Research, Brooklyn, 

New York, USA
Local Time: 9:41 pm

Anya Liftig is a graduate of Yale University 

and Georgia State University and has 

received grant and residency support from 

The Field, Vermont Studio Center, University 

of Antioquia, Casa Tres Patios- Medellin 

Colombia, and Flux Projects, Atlanta.



Black & Jones
Portrait of the Artist - Chapter 1
Using the techniques of digital sound and video editing – both in the studio and in live 
performances – our work explores the history of cinema, the culture of the Internet, the 
richness of language, the pervasiveness of music and all the ways in which media intersect 
and interact to create new languages expressive of our time.

LNP 2011
Length: 4:55 min.

Location: Clarksville, Tennessee, USA
Local Time: 8:46 pm

Black & Jones is comprised 

of Kell Black and Barry Jones. 

Both artists are professors at 

Austin Peay State University 

in Clarksville, TN where they 

make a lot of noise.



Jui Mhatre + Jaee Joshi
Distant Alignments
Distant Alignments is a collaborative long-distance dance piece performed on a virtual stage 
by twin sisters, also classical Indian dancers, living in opposite sides of the globe: the United 
States and India. This performance offers an opportunity for both of us to bridge the gap of 
over 8000 miles that lies between us using contemporary digital technologies. The project 
allows us to continue our collaboration as dancers, as well as to explore the digital, and 
experimental future of a 2000-year-old dance form using Internet based technologies.

LNP 2011
Length: 3:27 min.

Location: Victoria, Texas, USA and Mumbai, India
Local Time: Texas - 8:52 pm, India - 7:22 am

Jui Mhatre has been practicing classical Indian dance 

for past fifteen years. Originally from India, she currently 

lives and teaches Indian dance in Victoria, Texas. She 

has appeared in several solo performances in the United 

States and Canada. Her current work focuses on fusing 

dance with sculpture.

Jaee Joshi has been a classical Indian dancer for the 

past fifteen years. She has taught dance for past eight 

years in Mumbai, India and has performed in several 

national festivals all over India. She works as a banker in 

Mumbai, India. 



Molly O’Connor
The Reincarnation of Rosasharn’s Daughter
It has been nearly eighty years since the “Great Depression”, a time in which Oklahoma fell 
into extreme poverty and desolation as the Dust Bowl transformed fertile farmland into a 
dusty, barren wasteland. Like many Okies, the Joad Family has long since left for better days 
in California via Route 66. Most have all but forgotten about Rosasharn’s stillborn daughter, 
until the day she returns to Oklahoma for a visit.

Molliver’s performance was curated and presented by Living Arts

LNP 2011
Length: 5:43 min.

Location: Living Arts, Tulsa, Oklahoma, USA
Local Time: 8:58 pm

Molly O’Connor, A.K.A. Molliver, is 

a multi-disciplinary performance 

artist from Oklahoma City.  Through 

visual art, performance and 

storytelling, Molliver seeks to bring 

joy, light and laughter to others.



Channel TWo
The Final Countdown: Will Things Ever Be the Same, Again? 
For two minutes, Sophie the dog played with a ragged soccer ball while we read her celebrity 
gossip and explained the relationship between Ayn Rand’s “Atlas Shrugged” and Somalian 
piracy. We then held Sophie, excited from playing ball, in a spirit of intervention and domination,
while explaining hyper-identification as it related to the performance, the art world and the 
work of artist William Wegman.

LNP 2011
Length: 3:45 min.

Location: Oak Park, Illinois, USA
Local Time: 9:03 pm

Channel TWo is a post-network media channel that 

begins with entertainment-based narrative as a common 

language. Chanel TWo is Adam Trowbridge and Jessica 

Westbrook, with special appearances by guest stars.

Their work is the recipient of a 2010 Turbulence 

Commission.



Rachelle Beaudoin
Locker Room Tease
In Locker Room Tease, I will repeatedly completely change my clothes without being nude.  I 
learned this technique of changing clothes without revealing any parts of my body as a young 
girl. It was taught to me by friends as a way to change in the locker room without being naked 
and as a way to change your shirt in public.

LNP 2011
Length: 3:50 min.

Location: Peterborough, New Hampshire, USA
Local Time: 10:08 pm

Rachelle Beaudoin is an artist who uses video, 

wearables, and performance to explore feminine 

iconography and popular culture. She attended the 

College of the Holy Cross where she studied Studio Art 

and played ice hockey. She holds a Master’s degree in 

Digital+Media from Rhode Island School of Design.



Rodell Warner
Trinidad Is Offline
Less than 17% of Trinidad & Tobago’s households are connected to the internet. A live online 
event originating in T&T is likely to have many more viewers outside of T&T than in T&T. An 
unadvertised live internet event is likely to have no local viewers at all - This performance 
aims to exploit that phenomenon by broadcasting an image that would be received as 
uncomfortable in T&T: grown men playing and enjoying what is typically considered to be a 
schoolgirls’ handclapping game.

LNP 2011
Length: 3:51 min.

Location: Port of Spain, Trinidad & Tobago
Local Time: 10:14 pm

Rodell Warner is 

a photographer 

and graphic 

designer who 

works in Trinidad 

and Tobago



Heather Warren-Crow
Bedtime Ritual for Suffragettes (At Any Given Time, Someone in 
the World is Taking to Her Bed) 
Bedtime Ritual for Suffragettes (At Any Given Time, Someone in the World is Taking to Her 
Bed) explores the ambiguity of political action and inaction.  Motivated by recent protests to 
protect the rights of workers (broadcast as global spectacles on network news channels 
and on the Internet), the piece is a ritual embodying the tense relations between labor, art, 
movement, and taking to your bed. 

LNP 2011
Length: 5:30 min.

Location: Milwaukee, Wisconsin, USA
Local Time: 9:20 pm

Heather Warren-Crow makes live performance pieces that 

appropriate, manipulate, and screw around with forms of identity 

brought into being by the mass media.  She received a doctorate 

in Performance Studies from the University of California, Berkeley, 

and is a professor of art theory and practice at the University of 

Wisconsin, Milwaukee’s Peck School of the Arts.



Deborah Goffe
Debate: weighing our options (excerpt)
Scapegoat Garden will perform the final incarnation of (re)Birth, an intimate, interactive 
exploration of our capacity for creativity and regeneration … a surreal baby shower.  This 
excerpt, debate, is a brief glimpse of the struggle to claim place, choice, and power.

Deborah Goffe’s performance was curated and presented by Real Art Ways

LNP 2011
Length: 5:18 min.

Location: Real Art Ways, Hartford, 
Connecticut, USA

Local Time: 10:26 pm

Deborah Goffe is a performer, choreographer, dance educator 

and video artist. She is Founder and Artistic Director of 

Scapegoat Garden, a collaborative dance theater based in 

Hartford, Connecticut, driven to create daring interdisciplinary 

dance performance that goes in through the nose, eyes, skin, 

ears and mouth to stir those who witness and participate.



Nathan Stevens
Fidelity a la Insurgency Radio 88.8 FM
Compiled from stolen sounds and captured compositions, the humdrum of today’s “lo-fidelity” 
society gets mixed down into five minutes of performative piracy.  Transmitting across two 
frequencies this bootlegged broadcast masks itself, just as the pirate is a revolutionary 
liberator masked as a marauding low life. The revolution will be streamed. Tune in to FAIR 
88.8 FM !

LNP 2011
Length: 5:36 min.

Location: Perth, Australia
Local Time: 10:32 pm

Combining a variety of experimental practices with a curious 

perspective on contemporary society, North American 

intermedia artist Nathan Stevens creates dynamic installations 

and intersubjective events that penetrate themes of 

individualism and miscommunication within our evolving 

virtually actual 21st century lives.



SaBa
Vasari 2012: MMXII 3D HD 4WD
A game space that merges consumerism and aggression with art history and headbanging. 
The result is a game performance where the player becomes part of the spectacle and a place 
where groceries fly freely.

SaBa’s performance was curated and presented by the temporary space and HeadSpace

LNP 2011
Length: 2:59 min. 

Location: Nara, Japan
Local Time: 11:38 am

SaBa is a series of collaborative projects created 

by Sam Sheffield & Barry Whittaker. Currently 

based in Nara-ken Japan, Sam & Barry develop 

interactive work inspired by a variety of media 

ranging from Japanese television and history to 

internet memes and game theory.



Ajeesh K.B. + Santhosh V.S. + 
Hemabharathy Palani
Bangalore – UK postcards
Bangalore – UK postcards” by Attakkalari’s three emerging choreographers – Ajeesh K.B., 
Santhosh V.S. and Hemabharathy Palani traces their cross cultural exchange with artists in the 
U.K. Through Attakkalari’s partnership with Pavilion Dance/ Dance South West (Bournemouth) 
and the South Bank Centre (London), and with support from the British Council’s ‘Connections 
through Culture’ programme, the three choreographers were afforded an engagement with 
UK artists. Borrowing from material generated through this programme, building on their own 
choreographies and adding their personal travel introspections, the three Attakkalari artists 
share their experiences through a contemporary dance performance.

Ajeesh K.B., Santhosh V.S., and Hemabharathy Palani’s performance was curated and 
presented by Attakkalari Centre for Movement Arts

LNP 2011
Length: 4:28 min.

Location: Attakkalari 
Centre for Movement 

Arts, Bangalore, India
Local Time: 8:14 am

Attakkalari Centre for Movement Arts is India’s premiere organization working in the 

field of contemporary movement arts. Our programmes include Education & Outreach, a 

Diploma in Movement Arts & Mixed Media, Research & Documentation, the Attakkalari 

India Biennial – an international festival of contemporary dance and the Repertory 

Company.  Attakkalari’s Young Choreographers’ Platform supports emerging artists in 

choreography development, production, performance and dissemination.



Kristin Lucas
Everyone Loves My Cocoa Krispies
In “Everyone Loves My Cocoa Krispies”, Lucas recites past and present marketing slogans 
and taglines culled from the web to a soundtrack of royalty-free beats. Using her own vocal 
chords, and a contemporary self-broadcasting method, she retransmits phrases that continue 
to give shape to the culture that informs her consciousness and identity - resulting in an at 
times critical, humorous, hypnotic, programmatic, and nostalgic delivery.

Kristin Lucas’ performance was curated and presented by Utah Museum of Fine Arts (UMFA)

LNP 2011
Length: 4:37 min. 

Location: Utah Museum of Fine Arts, 
Salt Lake City, Utah, USA

Local Time: 8:55 pm

Multimedia artist Kristin Lucas addresses our complex relationship to 

the digital realm by raising questions about the gap between virtual 

and lived realities. Engaging strategies of art and intervention, she 

works within the context of public and private systems. Her work has 

been exhibited internationally and is represented by Postmasters 

Gallery and Electronic Arts Intermix in New York.



Catherine Cabeen
Into the Void
Inspired by postmodern visual artist Yves Klein, Into the Void mixes visual arts, drag 
performance and precise choreography performed by 5 dancers to evoke the complex gender 
politics of Klein’s work. Juxtaposing ornate materials with open spaces and transparent 
fabrics, the stage environment and materials mimic Klein’s artistic ideals as re-envisioned 
by a creative team including Michael Cepress (costume design), Kane Mathis (music), Susan 
Robb (sculpture), Tivon Rice (digital media) and Connie Yun (lighting).

Catherine Cabeen and Company’s performance was curated and presented by On The Boards

LNP 2011
Length: 70 min. (5:37 min. excerpt included)

Location: On the Boards, Seattle, Washington, USA
Local Time: 8:05 pm

Catherine Cabeen, MFA is the Artistic Director of 

Catherine Cabeen and Company  (CCC). CCC has 

performed nationally and internationally since 2009.  

Cabeen is a former member of the Bill T Jones/

Arnie Zane Dance Company, and the Martha Graham 

Dance Company, among others.





Low Lives 3 
Day 2
In order of appearance





La La La Singers
Life as an Artist
A mini-folk opera dominated by a populous spirit; featuring flaws, frailty, and the heroic 
creativity occurring over the course of a career in art. 

LNP 2011
Length: 4:31 pm

Location: Chicago, 
Illinois, USA

Local Time: 2:00 pm

Through repetition we lose ourselves reaching moments of soul. The communal 

experience is what it’s all about. Other people’s shortcomings, as well as our 

own, are put to song. Excessive underarm flab, fear of failure or success, and 

lazy exerciser are among the many utilized. By sharing our faults, it helps us to 

realize we are not so out of line. The current incarnation concerns artmaking. 

We have a good grip on this, since we are all artists. 



Marcello Mercado
Human Genome re-Activation
I lost one finger (the pinky from my right hand) when I was 8 years old. The performance is about 
to read or to transmit to my hand -in form of audio - fragments of the human genome. The idea is to 
“activate” -through sounds- the DNA-knowledge about how to make a new finger.

LNP 2011
Length: 5:28 min.

Location:  Brühl, Germany
Local Time:  9:11pm 

Born in 1963, Marcello Mercado 

is Italian – Argentine. He lives and 

works  in Köln / Brühl, Germany. 

His work is interdisciplinary and 

based on a relationship between 

biology, technology and art.



Alan Sondheim
Deadatar
I work with issues of body, virtuality, and near and distant future. I’ve been dealing with 
concepts of wounded or deceased avatars. I’m concerned about the mass extinctions and 
human slaughter that’s occurring on a world-wide level; my work reflects this, placing it against 
a western philosophical tradition that adheres peripherally to violence and violation. Working 
against hopelessness, there is no hope; one must hope.

LNP 2011
Length: 3:02 min.

Location: Brooklyn, New York, USA
Local Time: 3:15 pm

Alan Sondheim is a writer/performer/musician/

theorist/new media artist living in Brooklyn, NY. 

His work has been featured in Second Life, and 

numerous galleries and other institutions in the 

real world. He wonders why he can’t fly in the 

real world, although his puppets can.



Rosa Sanchez + Alain Baumann
NVC (Non-Verbal Communication) 
The performance NVC (Non-Verbal Communication) is related to the full-length piece ‘Before 
the Beep’, by Kònic thtr. Before the Beep refers to the changes of perception in interpersonal 
communication mediated by new technologies, and to the spaces that this mediation 
generates. In NVC, through the eyes of two connected cameras, two performers establish a 
dialog that refers to communication and to body language. The two images are combined in 
real time, resulting in a visual composition that is streamed to the network. The accompanying 
sound is generated from cut up phone conversations, triggered in real time by sensors worn 
by the performer.

NVC was made possible thanks to Nau Estruch - Sabadell
Rosa Sanchez and Alain Baumann’s performance was presented by Konic Thtr

LNP 2011
Length: 4:37 min. 

Location: Konic Thtr, Barcelona, Spain
Local Time: 8:55 pm

Kònic thtr is an artistic platform based in Barcelona aimed at 

contemporary creation combining art, new technologies and 

science since the early nineties. Its main focus of activity is 

the application of interactive and telematic technologies to 

artistic projects. The works of Kònic thtr have been shown 

internationally in Europe, Africa, South America and the US.



Julian Palacz + Bernhard Garnicnig
Soundwwwalk
Soundwwwalks are an emerging genre of live browser-based performances using embed 
improvisation, plugin sound-collage and multitab mixing, shamelessly blending the traditions of 
pro-surfing, Soundwalk composition and laptop music performance. The performances take 
the audience on a sonic detour through the World Wide Web. A Soundwwwalk considers the 
act of surfing the World Wide Web as form of sonic action.

All performances follow the Soundwwwalk Manifesto: “All sound sources must be played in a 
browser, must not be self-produced and must be publicly accessible.  

Bernhard Garnicnig, 2010

Julian Palacz and Bernhard Garnicnig’s performance was curated and presented by 
WORM moddr_lab

LNP 2011
Length: 5:45 min.
Location: WORM 

moddr_lab, Vienna, 
Austria

Local Time: 9:26 pm

Julian Palacz is an artist and programmer based in Vienna, Austria. He graduated 

with an M.A. in Digital Arts from the University for Applied Arts Vienna in 

2010. His piece “Algorithmic search for love” has recently received a Prix Ars 

Electronica Honorary Mention and the Interactive Art Prize from the Festival 

Internacional Multimédia, Portugal. 

Bernhard Garnicnig is an artist and curator based in Newcastle and Vienna. In 

2011 he graduated with an M.A. in Digital Arts from the University for Applied 

Arts Vienna. He explores the transition of the built and “natural” environment to 

the network space as the defining sonic environment of our lives.



Annie Abrahams
Theme Song Revisited (After Acconci)
I will tempt people to phone me during this performance, if some one does, I will show myself 
in the stream talking to this person.

I am not a performer; I use performance to do research.
I am not a researcher; I use research in my performance pieces.
I am a performer who uses research as a medium.
I am a performer researching encounters.

LNP 2011
Length: 6:17 min.

Location: Montpellier, France
Local Time: 9:30 pm

Annie Abrahams has a doctorate in biology from the University 

of Utrecht and a degree from the Academy of Fine Arts of 

Arnhem.  In her work, using video, performance, as well as 

the internet, she questions the possibilities and the limits of 

communication in general and more specifically investigates its 

modes under networked conditions. She is an internationally 

regarded pioneer of networked performance art.



Julio Cesar Morales  
+ Guillermo Galindo
Problemas de la Mente
A punk-rock-electronica-mambo mashup musical performance between Julio Cesar Morales 
and Gal*in_dog aka Guillermo Galindo, two local Bay Area based multidisciplinary artists, 
musicians and sub-culture aficionados.

Julio Cesar Morales and Guillermo Galindo’s performance was curated and presented 
by SOMArts

Length: 2:48 min.
Location: SOMArts, San 

Francisco, California, USA
Local Time: 12:36 pm

Julio César Morales is an artist, educator and curator currently working both 

individually and collaboratively. Morales utilizes a range of media including 

photography, video, and printed and digital media to make conceptual projects that 

address the productive friction that occurs in trans-cultural territories such as urban 

Tijuana and San Francisco, and in inherently impure media such as popular music 

and graphic design.

Guillermo Galindo’s artistic work spans a wide spectrum of expression from 

symphonic composition to the domains of musical and visual computer interaction, 

electro-acoustic music, opera, film music, instrument building, three dimensional 

installation, live performance and sound design. His music has been performed and 

shown at major festivals and art exhibits throughout the United States, Latin 

America, Europe, and Asia. 



Eosin (Diana Combo)
Untitled
For LL3 I presented the results of the first set of experiments related to the sound work I 
developed while doing a residency at Nau Côclea, en Camallera (Spain). I intended to use the 
“silent” parts of vinyl records, subjected to digital manipulations, in a new composition.

LNP 2011
Length: 4:34 min.

Location: Nau Côclea, 
Camallera, Spain

Local Time: 9:42 pm

Diana Combo works under the name of Eosin, an anagram of noise. With a 

background in Sound and Image Studies, she developed an experimental approach 

to sound production and performance and started to work with deformed vinyl 

records, combining the sounds of the resulting errors on the surface of the record 

with its existing musical content. At present she is working on gradually growing 

sound textures made of lock grooves, vinyl noises and other samples, adding field 

recordings from various sources in a parallel layer.



Claude van Lingen
1000 Years From Now. The Casualties of the Iraq War
Prospective time has been the central concern of my work since 1978. The 1000 Years From 
Now theme has been explored using dates, lists of names, performances, figurative and non-
figurative paintings combined with TV sets and slivers of mirror that record, reflect and trigger 
thoughts about the passing of time for centuries to come.

LNP 2011
Length: 4:37 min.

Location: Austin, Texas, USA
Local Time: 2:48 pm

Claude van Lingen’s work has been exhibited 

in the US, Canada, Europe and South Africa, 

most notably at the São Paulo Biennial. It is in 

the collections of Blanton Museum of Art, Austin 

Texas and almost every museum in South Africa.



Dev01ded
imitate (XPNDR)
Wading through waves, tangled in webs, penetrating our being, ever-present, but we don’t even 
flinch; information is the invisible architecture spanning vast spaces and time, restructured 
and recoded with every transmission and reception, on another wavelength, in a new format.  
As mediums invoking a live primitive signal, dev01ded corporealize and humanize a phantom 
frequency, transforming it psychically and physically, while instantaneously re-transmitting it in 
it’s most advanced streaming form yet.

LNP 2011
Length: 5:00 min.

Location: Berlin, Germany
Local Time: 4:09 pm

Dev01ded is a shamanistic media 

art collective founded in Berlin in

2009 by valquire, xorzyzt, and grayl.  

dev01ded specialize in

interactive video installations and 

video-integrated performance art.



Ginna Vélez
Pieles para Web Cam
Pieles para Web Cam is a work that I started to realize in 2009. It deals with people’s 
daily experiences and how they leave fingerprints and scars. In this action I use pieces of 
different materials. I join them, I sew them, and I represent with them thoughts, feelings, 
several situations, people, animals and memories that are filed in my mind, that are part of my 
commonness, my reality and my history. Pieles para Web Cam addresses the relativity of the 
virtual world, the different perceptions of a person through the internet. 

LNP 2011
Length: 4:24 min.

Location: Bogota, Colombia
Local Time: 2:58 pm

Ginna Alejandra Vélez Carrasco 1982. Bogotá, Colombia. Bachelor of 

Artistic Education. Currently working with OKAN, which is a research group, 

and GeoCorpus, which is an artistic corporation. Participated in events 

such as: Encuentro Internacional de Performance Cita a Ciegas, Cusco, 

Perú; HORASPERDIDAS performance-art. 3th Ed. Monterrey, México; 1er 

y 2do Encuentro de Artes Relacionales ASAB, Bogotá; TESIS 2010 in the 

Contemporary Art Museum MAC, Bogotá among others.



Saul Melman
Gatherings
Gatherings explores the substance of time and how it reveals itself within our frame of 
perception. Through a sequence of repeated actions that expand inside the chronological 
container of five minutes, Gatherings reshapes measured time through the force of intervention.

Saul Melman’s performance was curated and presented by QMAD, Queens Media Art 
Development and Crossing Art Gallery

LNP 2011
Length: 5:13 min.

Location: Crossing Art Gallery, Queens, New York, USA
Local Time: 4:03 pm

Saul Melman is an artist who lives 

and works in New York City. He has 

presented sculpture, installation 

and performance at MoMA PS1, the 

Whitney Museum of American Art 

and Socrates Sculpture Park.



Alfred Dong
Untitled
The performance is a revised version of Glocal. The performer held an IPAD and IPAD 2 at 
the local lane of I-95 between D.C and New York. The IPAD 2 ‘s built–in camera captured 
drivers’ facial expressions when they were seeing JFK’s animated video with vivid facial 
expressions (the artist made) which played on IPAD. This scene suggests that contemporary 
issues (communication, politics and economy) the Americans are facing.

LNP 2011
Length: 5:26 min.
Location: Newark, 

Delaware, USA
Local Time: 4:09 pm

Alfred Dong was born in China. He is an award-winning filmmaker and visual 

artist. Alfred Dong’s films have been screened in China, USA, France and  the 

Netherlands. His artworks and performance have appeared in solo exhibitions in 

China. His works have been exhibited in Delaware Center for the Contemporary 

Arts, Moscow Museum of Modern Art, PFAC Biennial, WRO Media Art Biennale in 

Poland, White Box in New York, Apexart in New York, Asian Arts Initiative, Arcade 

Gallery in Chicago and UK, Italy. Alfred Dong lives and works in China and USA. 



Irvin Morazan + Maya Jeffereis
Whipped Cream Offerings
Irvin Morazan and Maya Jeffereis perform Whipped Cream Offerings as a futuristic ritual 
before our online community.  The performance seeks to complicate the relationship between 
human/machine and human/deity in their cultural contexts.

LNP 2011
Length: 5:08 min.

Location: Hunter College, 
New York, New York, USA

Local Time: 4:03 pm

Maya Jeffereis was born in Sun Valley, CA. She earned her BFA in Painting &

Drawing and BA in Classics from University of Washington in Seattle, pursued

post-baccalaureate studies in Performance at School of the Art Institute of

Chicago, and is a current MFA candidate at Hunter College in Performance and Video.

Irvin Morazan was born in El Salvador in 1976 and now works and lives in Brooklyn, 

New York. He graduated from S.V.A. in 2003 with a B.F.A. and is currently enrolled 

at Hunter College.  Past exhibitions/ performances include DCKT gallery, Exit Art, 

Rush arts, Sean Kelly Gallery, the annex, Jack the Pelican, the Jersey City Museum, 

the Saud Haus (Berlin Germany), the Caribbean Museum (Colombia South America), 

Marte Museum (El Salvador Central America), the Bronx River Arts Center, the Masur 

Museum. He attended the Aljira emerge program 2006, the Skowhegan residency in 

2009 and received the Robert Mapplethorpe award for Photography.



Chloe Bass + Brian Balderston
Walk the Line (Backward)
For their Low Lives 3 performance, first time collaborators Chloe Bass and Brian Balderston 
engaged in a 5-minute exercise in mark making, while overcoming the challenges of skewed 
perception. The artists attempted to “draw” two lines of blue painters tape down opposing 
hallway walls, down the length of the hallway floor, only to overlap and retrace the steps of the 
other while operating in reverse and utilizing only the mirrors on their “Hindsight Helmets” for 
orientation and navigation.

LNP 2011
Length: 5:00 min.

Location: Chez Bushwick, Brooklyn, New York, USA
Local Time: 4:36 pm

Low Lives 3 marked the first collaboration 

between Chloe Bass and Brian Balderston.  

Bass works primarily in the realm of 

performance while Balderston focuses primarily 

on concept based installation projects.  Both 

artists are based in Brooklyn, NY.



Marisol Salanova
Machinima Sexual Choreographies I
This is part of a research in Post Porn Iconography. We could learn about representations 
of gender in new media from the changing practices on pornography and sexual roles in 
video games.

Salanova is preparing a Ph.D. thesis, the goal of which is to identify the BDSM iconography 
on Post Porn and feminist art movements. She has developed some exercises and 
workshops on porn machinima and virtual sexualities, the most recent one was held in 
the University of Oxford.

LNP 2011
Length: 1:27 min.

Location: Second Life
Local Time: 10:41 pm

Marisol Salanova is a Spanish art critic and 

independent curator based in Valencia, where she 

got her degree in Philosophy. Her main areas of 

research are: Visual Culture, Technological Identity 

and Museum Education Programs, specializing in 

Gender Conceptualization within Contemporary Art.



Joseph DeLappe
Chatroullete: Discipline and Punish
A performative reading of Michel Foucault’s classic text Discipline and Punish - The Birth of the 
Prison whilst connected to the online video/chat site, Chatroullete.  DeLappe’s performance will 
involve a five minute “professorial” reading from Part Three Discipline, section 3 Panopticisim 
as a live, interventionist performance, within the semi-public forum that is Chatroullete.

LNP 2011
Length: 3:42 min.

Location: Reno, Nevada, USA
Local Time: 1:46 pm

Joseph DeLappe is a Professor of the Department of Art at the University of 

Nevada where he directs the Digital Media program. Working with electronic 

and new media since 1983, his work in online gaming performance and 

electromechanical installation have been shown throughout the United States 

and abroad - including exhibitions and performances in Australia, the United 

Kingdom, China, Germany, Spain, Belgium, the Netherlands and Canada. He 

has lectured throughout the world regarding his work, including most recently 

at the Museum of Modern Art in New York City.  His works have been 

featured in the New York Times, The Australian Morning Herald, Artweek, Art 

in American and in the 2010 book from Routledge entitled Joystick Soldiers: 

The Politics of Play in Military Video Game.



Carlos Gonzalez
Flat on His Back, but Safe at Home
Flat on His Back but Safe at Home is an experiment in manipulating and heightening a live 
space/experience through video being a medium of re-presentation. The performance plays 
with literal and metaphorical distance between the artist and viewer through this medium. 
Presenting the body as a source and site of meaning, understanding personal identity through 
abstracted acts of sport. Aestheticised Athletics.

Carlos Gonzalez dedicates this performance to Claire Papas.

Carlos Gonzalez’s performance was curated and presented by Portland Institute for 
Contemporary Art (PICA)

LNP 2011
Length: 5:00 min.

Location: Pacific Northwest College of 
Art, Portland, Oregon, USA

Local Time: 1:52 pm

Carlos Gonzalez is a self-taught performance artist. 

Gonzalez was born in Portland, OR, and graduated 

from the Pacific Northwest College of Art (PNCA) 

in 2010 with a BFA in Painting. He has performed 

in local project spaces including Appendix Project 

Space, Carhole, and Kitchen Sink in Portland



Tzitzi Barrantes
Solar
Solar consists of highlighting our direct relation with the environment in a specific place called 
“greenway”. This name is contradictory since it is a river turned into a canal and has few trees 
and bushes. The performer sows “dead trees” (logs) in some small pieces of land. Then she 
holds one of the “dead trees” (logs) between her legs with the intention of creating a metaphor: 
“The powerless of fertilizing a hard surface”.

LNP 2011
Length: 5:00 min
Location: Bogota, 

Colombia
Local Time: 3:58 pm

Tzitzi Barrantes is an artist and independent cultural solicitor with Fine Arts 

degree from National University of Colombia (UNAL), where she is currently 

completing an interdisciplinary Masters in Theatre and Live Arts.  Since 2006, 

Barrantes has been  dedicated to performance and action art. She organizes, 

with José Ricardo Delgado, the Encuentro de Acción en Vivo y Diferido (AVD). 

In her performances and urban interventions the focus is the body as tie of 

sensorial experiences that involve the walker and passer-by. She has shown 

works at festivals in Portugal, Argentina, Spain, Colombia and Mexico.



Jayson Keeling
The Marked Man
In Keeling’s allegorical performance The Marked Man, the artist presents his body as emotional 
repository, litmus, and locus to a conceptual exchange between individuals marked as other 
and communities stigmatized by neglect.

“Keeling’s work is an in-between blend of video, language and visual art pitted against the 
aggressiveness of hip-hop versus the juxtaposition of gender and sexuality” ~ Tyrus Townsend.

Jayson Keeling’s performance was curated and presented by Aljira, A Center for 
Contemporary Art

LNP 2011
Length: 6:40 min.

Location: Aljira, A Center for Contemporary Art, 
Newark, New Jersey, USA

Local Time: 5:03 pm

Jayson Keeling’s work has been featured in many 

institutions including The Studio Museum in Harlem, 

Gavin Brown’s Enterprise at Passerby and The

Bronx and Queens Museums of Art. In 2009 he 

was the recipient of Apex Art’s Outbound Travel 

Residency to Addis Ababa, Ethiopia.



Jenny Schlief
The Ugliest Man and Zarathustra
Schlief captures a live personal evaluation from a close peer that she has known for 10 
years.  Since the performance will happen in real time, it will be a performance of real human 
interaction and event; there’s no way out, and all reactions are real and unrehearsed.  Schlief 
took the title of the performance, The Ugliest Man and Zarathustra: an evaluation by another 
human, from a passage in a book by Neitzche, where she hopes to assume the character of 
The Ugliest Man, and her evaluator, Zarathustra.  

Jenny Schlief’s performance was curated and presented by DiverseWorks in partnership 
with Box 13

LNP 2011
Length: 4:57 min.

Location: Box 13: Red White 
Yellow, Houston, Texas, USA

Local Time: 4:08 pm

Jenny Schlief is a mixed-media artist who creates work from her 

personal experiences — home movies of her two kids, a video of 

her jumping on a hotel room bed in her skivvies and collage-

centric drawing projects based on her high-school sketchbook 

— that usually border on her uncomfortable-to-share feelings. 

Schlief lives and works in Houston, TX as the co-founder of 

Supreme Value, a web services and design business, and runs 

the gallery Red White Yellow located inside Box13 ArtSpace. 

She received her B.F.A. from the University of Texas (Austin).



Paul Wiersbinski
1st Person Home Video
I don´t believe in the internet as a medium for artistic presentation but I want to try it out 
nevertheless.

My performance will deal with one of the most formal qualities of 3D shooters: The fist person 
view, in which a weapon is held motionless in the forefront of the perspective of the player 
and the rest of the virtual world is moving. I will use my own flat and household tools to make 
a reference to this aesthetic feature, performing everyday action to connect the controversial 
qualities of video games to seemingly banal undertakings.

LNP 2011
Length: 3:06 min.

Location: Frankfurt/ 
Main, Germany

Local Time: 11:14 pm

Paul Wiersbinski studied video art with Mark Leckey and Douglas Gordon at the 

Städelschule in Frankfurt (Main). He has assisted artists such as Tim Staffe, Asta Gröting 

and the VJ-team monitor.automatique. His own work has been screened in international 

exhibitions (e.g. ZKM Karlsruhe / Mediations Biennale Poznan / Alma Enterprises London 

/ Goethe Institute Belgrade), theaters (Mousonturm Frankfurt / European Center of the 

Arts, Hellerau / Volksbühne am Rosa-Luxemburg-Platz, Berlin), festivals (Filmwinter 

Stuttgart / European Media Art Festival, Osnabrück / EJECT Mexico City) and received 

several awards, such as the videoartprize of the filmboard Bremen and a project grand 

of the Federal Cultural Foundation of Germany. He has recently held lectures and 

presentations in Split, Croatia at “Video Vortex 4” (on “Online Narratives”), within the 

series “Electric Streams” at the Kunstmuseum Bonn and at the Villa Vigoni in Como, 

Italy (on “Violence as Entertainment in Video Art“) as well as at the Symposium “Artech”, 

University of Minho, Guimarães, Portugal (on “New Experiences with Digital Media”).



Shaun El C. Leonardo
Self-portrait Campéon
My artwork extends from an internal investigation of the childhood role models, popular icons 
and cultural stereotypes that influenced how I perceive what it means to be a man. Through my 
work I propose that masculinity can be depicted as a theater with certain elements scripted, 
learned and performed.

Staged at the world famous Gleason’s Gym in Brooklyn, New York City, myself and another 
fellow wrestler will execute a choreographed, predetermined match. Unlike the spectacle 
of professional wrestling viewers are accustomed to watching on their television screens, 
however, the footage captured will be from within the ropes, from the viewpoint of the referee.

LNP 2011
Length: 5:30 min.

Location: World’s Famous Gleason’s Gym, 
Brooklyn, New York, USA

Local Time: 5:20 pm

Shaun El C. Leonardo is a multidisciplinary artist.  He received 

his MFA from the San Francisco Art Institute and currently lives/

works in Queens, New York City – the borough in which he was 

born and raised. His work has been presented internationally 

and is represented by Praxis International Art, New York/Miami/

Buenos Aires.



Byd Sarrett 
(Omar Góngora Guzmán + Gabriel 
Quintal Larrocha)
Dead Bodies and Juayderito Concert
Completely improvised live session using a drumset, nintendo ds, ipod touch and a toy guitar.
Byd Sarret is characterized by completely improvised jam sessions playing with sounds that 
generate electronic atmospheres derived from surf to art rock. Influenced by Roxy Music, 
Velvet Underground, Kraftwerk, Ladytron and electronic music from the mid 80’s. Currently 
working on editing the footage recorded live at their presentations to publish their first album: 
Musik From the Future.

Byd Sarret’s performance was curated and presented by La Periferia

LNP 2011
Length: 4:56 min.

Location: La Periferia, Merida, 
Yucatan, Mexico

Local Time: 4:26 pm

Electrofuturistichardpop and dreamy style duo, made up by Gabriel Quintal, 

visual artist, rock star and butcher, who plays percussion, and Omar Gongora- 

performance artist, damned poet and geek musician, who is in charge of 

gadgets (Nintendo DSi, iPod touch and digital guitar). The group got together 

thanks to a link via Skype between Merida and Mexico City, and from there 

they begin to play, always via Skype, in Argentina, Canada and other cities 

in Mexico. Currently working on editing the footage recorded live at their 

presentations to publish their first album: Musik From the Future.
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